
Your Name:__________________________ Partners’ Names:______________________________ 

Literary Analysis Workshop 

College Lit 

 

1.  Writer, what are you most concerned about in your draft?  Ask a couple of questions below 

to direct your partners’ attention as they read; ask for specific feedback on your concerns. 

 

 

 

2. Workshop partners: First, read the writer’s draft.  Mark errors you see—including MLA-

related errors; write questions and comments in the margins.  DO IT! 

 

3. Partners, write answers to the writer’s questions below. 

 

 

 

 

 

4. A good literary analysis starts with a good thesis.  Is there one?  For New Criticism, it should 

explain how certain literary devices help contribute to a certain theme (which should be 

stated directly, and be a complete sentence).  For New Historicism, it should refer to specific 

aspects of the context of the story and explain how they impact the story.  Suggest thesis 

revisions below! 

 

 

 

5. Is the writer clearly making a point in each paragraph, not just summarizing?  Is that point 

clear at the beginning of each paragraph—or at least set up in the beginning of each 

paragraph?  And does that point clearly relate to what the thesis is about?  Is that connection 

made clear, at least by the end of the paragraph?  Suggest revisions below. 

 



Your Name:__________________________ Partners’ Names:______________________________ 

6. How well has the writer chosen and integrated RELEVANT, MEANINGFUL direct 

quotations?  Each quote should be marked with a page number (5), and the first quote 

should be marked with the author’s name and the page number (Fitzgerald 5).  Paraphrases 

of the text should also be cited with a page number.  Additionally, every quote should be 

INTRODUCED and then COMMENTED ON; its context and significance should be 

clearly explained.  Suggest revisions below. 

 

 

 

 

7. Let’s talk big picture: Does the writer seem to understand the lens they’re using and the story 

they’re writing about?  Are there any red flags in terms of misreadings/misinterpretations of 

the story?  Are they making clear, understandable , and (if they’re shooting for an A) 

insightful observations about the text from the critical perspective (lens) they’ve chosen?  If 

you were me, would you have to encourage them to go beyond surface-level observations to 

dig deeper into the text?  Air your concerns and suggest specific revisions below. 

 

 

Circle whichever descriptors apply to the writer’s draft: 

NEEDS A LOT OF WORK  NEEDS SOME WORK OMGWOWZERSSOGOOD 

 

 

REVISION PLAN TIME!  Writer, fill this out NOW.  Right when you get the sheet back.  Before 

you make your revisions, slacker! 

My draft’s biggest strength: 

 

The biggest thing I need to work on: 

 

A question I have that I should probably ask Ms. Mitchell before Wednesday is over: 

 


