
Mar. 17-18, ‘14 



• Grouping Input 

• You 

• Invisible Man 

• Poetry Input 

• Book Input 

• For Next Time… 



• You’re going to be getting in groups over the next many class 

periods, and you’re not going to get to choose those groups. 

• But I don’t want to stick you with someone you KNOW you are 

NOT going to work well with. 

• On the quarter sheet I give you, please put YOUR NAME and 

then the names of UP TO three people you’d rather not work 

with. 

• I promise I won’t tell them.  

• Then, I’d like you to write a word or phrase that wraps up your 

OVERRIDING EMOTIONAL STATE as of late.  Where’s your 

head/heart at, in general, these days? 



• Name three things you hope to get out of life in the next five 

years.  Really think about this one: What are your priorities and 

true aims? 

• Then, for each of the things you’ve listed, explain: 

• What is your chief ASSET/RESOURCE in obtaining this? 

• What is the biggest OBSTACLE you think you’ll face in obtaining this? 



• The narrator here has a life that’s A LOT different than yours. 

• …but you might find he is in a similar position, and 

• that the two of you want some of the same things. 

 

• People check out on this book when they stop realizing that, 

despite the span of time and the difference in culture, this 

character’s journey has a whole heck of a lot to do with now, 

and people, and young people in particular, and navigating the 

immense carnival that is society—and trying to find a LIFE in it. 



• Ralph Ellison: 1914-1994 

• Grew up in Oklahoma; went to school for music at Tuskegee 

Institute in Alabama; moved to Harlem 

• Invisible Man is the only novel he published in his lifetime. 

• Inspired by T.S. Eliot (modernist poet), Langston Hughes, 

jazz, Homer 

• Did not want to write a “protest” novel 

 



“Each man is questioned by life; and he can only answer to life by answering 
for his own life; to life he can only respond by being responsible.” –Viktor E. 
Frankl, Man’s Search for Meaning 

 
 Originally published in 1952 
 Won National Book Award in 1953 
 Set in the rural South and, later, New York and Harlem in the 30s-40s-ish 
 Considered very much a modernist book (symbolism, experimentation, 

“open” form, allusions [try picking out Odyssey references]) 
 Draws from elements of Ellison’s own life 

 Tuskegee Institute 

 Migration to Harlem 

 Jazz 

•  
 



• We need SEVEN groups for this. 

• Talk in your groups about the prompt you’ve been given.  Come 

up with something articulate and intelligent to say about it! 

• http://www.youtube.com/watch?v=gHLTI2cMCQk  

http://www.youtube.com/watch?v=gHLTI2cMCQk
http://www.youtube.com/watch?v=gHLTI2cMCQk


• Ch. 2-4 

• There is some squicky stuff in Chapter 2.  When you are reading 

Trueblood’s story about…incesty stuff…feel free to skim!  The important 

thing to take away from that chapter isn’t actually what Trueblood did, 

but how OTHERS react to it. 

• LEADING THE DISCUSSION 

• Zach and Wil 

• Laura and Aubrie 

• Dylan and Alex 

• EJ and Laura 



• It’s time to get back to poetry. 

• But I don’t want to pick all the poems. 

• In groups three, check out these websites AND ONLY THESE: 
• www.poetryfoundation.org 

• www.poets.org 

• www.poems.com  

• Individually, choose a poem you like that you found there. 

• After everyone’s found a poem, COLLECTIVELY compare the ones you 
found, and offer up one or more as a suggestion for us to read in 
class. 

• Post the link to it in a comment on the poetry post on 
http://collegelit2014.wordpress.com.  
• Include as well an explanation of why you suggested it, and your group 

members’ first names! 

 

http://www.poetryfoundation.org/
http://www.poets.org/
http://www.poems.com/
http://collegelit2014.wordpress.com/

