
COLLEGE LIT 
Jan. 14-21, ‘14 



Agenda 

• Reading Response 

• Collect Stuff 

• Shakespeare Reverberations 

• Finish Character Studies 

• --------------------------------------------------------- 

• Ophelia: Images 

• Intro to New Criticism 

• “To the Stone-Cutters” and other poetry about poetry 

 



Reading Response: Turn in to the basket 

when you’re done. 
• Choose any of the concepts relevant to Hamlet below.  

Write a two-paragraph explanation of how that concept 
gets treated/discussed/developed in Act 3, including 
references to specific passages with correct citations 
(Act.Scene.Line). 
• Rot/Decay/Corruption 

• Appearances vs. Reality/Deception, Spying, Secrets and Lies 

• Ambiguity/Lack of Certainty 

• Beyond the Veil (curiosity/fear/uncertainty about the nature of 
death) 

• Unseen or Unforeseen Consequences of Actions 

• Class, Rank, and Social Responsibility 

• Or, if you’ve got a better one, choose your own, but make it clear 
what concept you’re talking about!  



UNC Registrations Due! 

• Give them to me. 

• Then put your signed policy statements in the basket! 



Shakespeare Reverberations 

• Billy Collins! 



Character Study: Finish ‘em and share 

‘em. 
 



READ ACT 4 FOR 

THURSDAY/TUESDAY, JAN. 16/21! 
 



Ophelia in images 

• http://www.google.com/culturalinstitute/user-gallery-

edit/LwICNy1cFRtUKQ?preview=true&position=0%3A2 

 

• Why is Ophelia’s life and death so resonant in our 

culture? 

http://www.google.com/culturalinstitute/user-gallery-edit/LwICNy1cFRtUKQ?preview=true&position=0:2
http://www.google.com/culturalinstitute/user-gallery-edit/LwICNy1cFRtUKQ?preview=true&position=0:2
http://www.google.com/culturalinstitute/user-gallery-edit/LwICNy1cFRtUKQ?preview=true&position=0:2
http://www.google.com/culturalinstitute/user-gallery-edit/LwICNy1cFRtUKQ?preview=true&position=0:2
http://www.google.com/culturalinstitute/user-gallery-edit/LwICNy1cFRtUKQ?preview=true&position=0:2
http://www.google.com/culturalinstitute/user-gallery-edit/LwICNy1cFRtUKQ?preview=true&position=0:2


And here are some more questions… 
1. Even though she SEEMED to believe that Hamlet’s sane and to heed Hamlet’s advice and be 

horrified by what she’s done (you know, married her dead husband’s brother less than a month 
after being widowed), Gertrude runs to Claudius to tell him that Hamlet killed Claudius and that 
he’s nutso. 

• WHY?  WHY DOES SHE DO THIS? Does she think Hamlet’s crazy after all, or is something else going on here? 

2. Hamlet DID have the moral upper hand in his opposition to Claudius…after murdering Polonius, 
does he still? What’s Hamlet’s moral standing right now?  And if Hamlet was so beloved by the 
people of Denmark, and held by many individuals to be one of the most noble, thoughtful, and 
honorable people in the kingdom, why is he now acting the way he is—with little to no regard for 
right or wrong?  HOW IS THIS OKAY? Or is he still acting in the right?  Did Polonius have it 
coming to him?  Did he deserve to be murdered?  Did his crimes—being a busybody, having an 
overinflated sense of self-importance, justifying deception and spying as long as they were 
carried out in the service of justice or because he was looking out for his family and friends—did 
these crimes earn him his death? 

3. Hamlet seems to admire Fortinbras for his will to act, his forcefulness, even if there’s no sense 
or moral justification for his actions.  Is Hamlet now willing to throw all his desire for certainty 
and moral rightness out in favor of decisive action?  Is this a good thing?\ 

4. Laertes emerges here as another foil for Hamlet.  Some sources claim that he is morally in the 
right here in his quest for justice, but when he says he’s so bent on revenge that he’d slit 
Hamlet’s throat in church, is that really a model of morality?  It’s clear now how Hamlet and 
Laertes are the same; how are they different?  Is one of them more “right” than the other? 

5. How innocent was Ophelia and Hamlet’s relationship?  Why does she lose her marbles so 
thoroughly?  What has she lost besides a father? Is she innocent, or is she implicated in all the 
crap that is going around in the castle Elsinore? 

6. WHOSE HANDS ARE CLEAN HERE?  WHICH CHARACTER(S) ARE INNOCENT?  

 

 



• emphasizes explication, or "close reading," of "the work 
itself."  

• rejects attention to biographical and sociological matters.  

• examines the relationships between a text's ideas and its 
form, between what a text says and the way it says it.  

•  attempts to be a science of literature, with a technical 
vocabulary.  

• The goal of literature is not the pursuit of sincerity or 
authenticity, but subtlety, unity, and integrity--and these are 
properties of the text, not the author.  

• The work is not the author's; it was detached at birth. The 
author's intentions are "neither available nor desirable" (nor 
even to be taken at face value when supposedly found in 
direct statements by authors). Meaning exists on the page.  

• The text needs to be separated from the author’s intentions 
and the readers’ impressions. 

New Criticism: a Literary theory (Critical lens) 



 

• Ask yourself, "How does this piece work?"  

• Look for complexities in the text: paradoxes, ironies, 
ambiguities.  

• Find a unifying idea or theme which resolves these tensions.  

• Basically, study the piece for its form and ideas, and the 
relationship between these two.  How does one affect the 
other? 

 
Credit to http://www.wsu.edu/~delahoyd/new.crit.html  and 

http://bcs.bedfordstmartins.com/virtualit/fiction/critical.asp?e=8  

To “do” New Criticism: 

http://www.wsu.edu/~delahoyd/new.crit.html
http://bcs.bedfordstmartins.com/virtualit/fiction/critical.asp?e=8


Literary Devices 

• Basically, a New Criticism reading of a text means looking 

at these parts of the form and talking about how they 

affect the whole of the idea. 

• In simpler terms: 

• HOW DOES THE TEXT’S USE OF LITERARY ELEMENTS 

CREATE/IMPACT ITS MEANING? 

• Get a packet. 

• Look through it. 

• Think about the play so far. 

• Which of these apply?  Where? 

• Use the chart on the handy sheet to record your 

thoughts/analysis. 



For Next Time (Due Jan. 22/23) 

• Finish the play! 

• BEFORE YOU COME TO CLASS, write 5 really great 

discussion questions over any part of the play (but 

focusing most on parts we haven’t discussed yet, like Act 

5). 

• All should be thoughtful, not throwaway. 

• At least TWO of the five should reference specific passages, cited 

with act, scene, and line numbers. 

• Turn them in to turnitin.com! 

 Class Class ID Password 

Maroon 1 7527359 CLM1 

Maroon 2 7527361 CLM2 

Maroon 3 7527365 CLG2 

Maroon 4 7527367 CLG4 


